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Introduction 
 
This informal symposium at Piteå School of music brings researchers in music 
education and artistic research in music together to discuss how the study of musical 
performance can contribute to research on higher music education (HME). The 
format is that of a round table discussion with inserted formal presentations by the 
participants. The discussion is structured in three panels, covering Agencies in 
musical performance and learning (Panel 1), Methods and materials in HME 
research (Panel 2) and, in Panel 3, the possibilities for Curriculum development for 
HME. Despite the informal setting, the symposium is open to the public. We hereby 
welcome all guests to join the conversation! 
Stefan Östersjö and Karin Johansson 
 
 

Abstracts and Biographies 
 
 
Research on instrumental practising in and across genres as a lense for 
looking at epistemic cultures in higher music education  
Guro Gravem Johansen 
 
In this paper, I will address issues of cultural values and conventions across different 
musical genre cultures, and discuss their conditions and scope within Higher Music 
Education (HME). These issues will be addressed on the basis of two studies on 
instrumental practising within HME; the first investigated practising practices on 
improvisation among Scandinavian jazz students, and the second was a 
development project on practising across genres among teachers at the Norwegian 
Academy of Music.  

There is currently a broad consensus that both structural and cultural differences 
between genres are more striking than similarities. Despite differences, a common 
feature is that musicians do practice. However, the ways they practice differ, not only 
related to what musical material that is to be learned, but also to different cultural 
values, ways of performing, theoretical principles, attitudes, and kinds of social 
behavior. Nevertheless, much of the research on teaching and learning in HME in 
the Western world is situated within Western classical music, often with the implicit 
assumption that this specific music tradition carries universal features, rendering the 
knowledge culture associated with Western classical music in a hegemonic position 
by its claim of universality. Based on the two studies, it is clear that genre-related 
cultural differences are evident even on a micro-level of individual practising. 
However, when we identify features of genre-specific knowledge cultures, we may 
still run the risk of presenting these as given and untouchable, and thereby creating 
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new ‘universals’ and epistemic hegemonies. The results of the cross-genre study 
indicate that there is a potential for individual and institutional learning in sharing 
approaches to practices, not resting so much in a literal transfer of exercises or 
routines, but in the very process of reflecting on practising in groups with participants 
of diverse frames of experience, to articulate what previously has been tacit, and 
develop new ways of thinking and practising.  

Indicative Bibliography 
Cetina, Karin Knorr (1999). Epistemic cultures: How the sciences make knowledge. 

Hallam, Susan & Jørgensen, Harald (2016). Practicing. In Hallam, Cross & Thaut 
(eds) The Oxford Handbook of Music Psychology 

Johansen, Guro Gravem (2018): Explorational instrumental practice: An expansive 
approach to the development of improvisational competence among jazz 
students. Psychology of Music; 46(1), p. 49-65 

Johansen, Guro Gravem (2017):Genres, values, and music pedagogy students’ 
identity formation as music teachers in spe. In Utdanningsforskning i musikk – 
didaktiske, sosiologiske of filosofiske perspektiver – Festskrift til Geir Johansen 
[Educational research in music – didactic, sociological and philosophical 
perspectives. Festschrift for Geir Johansen],edited by Siw Graabræk Nielsen 
and Øivind Varkøy. Utdanningsforskning i musikk – skriftserie fra CERM 
(Centre for Educational Research in Music);Vol. 1. NMH-publikasjoner;2017:10 

Johansen, Guro Gravem (2016): To practise improvisation. A qualitative study of 
practice activity among jazz students, with a particular focus on the 
development of improvisation competence. Arts and Humanities in Higher 
Education2016. Digital Special Issue,153(4) 

Kingsbury, Henry (1987). Music, talent, and performance.  A conservatory cultural 
system.  

Nettl, Bruno. (2015). The Study of Ethnomusicology. Thirty-Three discussions. Third 
Edition. (3 ed.). Urbana, Chicago, and Springfield: University of Illinois Press. 
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Biography  
Guro Gravem Johansen is a jazz singer and Associate Professor of Music 
Education at the Norwegian Academy of Music (NMH) and holds a PhD on 
instrumental practising on improvisation. Johansen´s research interests are 
instrumental practising, teaching and learning of jazz and improvisation, socio-
cultural learning theory and ethnomusicological perspectives on genre cultures in 
music. In addition to academic publishing, she has contributed with several text 
book chapters in Norway and Sweden on jazz, improvisation and aural training 
within music education. Johansen is currently leader of the curriculum panel for 
the Music, Dance and Drama program in Upper Secondary School in the national 
curriculum revision project, issued by the Norwegian Ministry of Education and 
Research. Since 2013, she is engaged as project leader for development projects 
in Centre for Excellence in Music Performance Education (CEMPE), at NMH. 
  
Selected publications: 
  
Books 
Children´s guided participation in jazz improvisation: A case study of 
Improbasen(forthcoming, Routledge). 
  
.Expanding the space for improvisation pedagogy in music: A transdisciplinary 
approach. (2019, Routledge)  (Johansen, Guro Gravem; Holdshus, Kari; Larsson, 
Christina; MacGlone, Una, editors) 
  
Articles and book chapters 
Everyone's music? Explorations of the democratic ideal in jazz and improvised 
music(2019). Co-authored with Corey Mwamba.  
  
Seven steps to heaven? An epistemological exploration of learning in jazz 
improvisation, from the perspective of expansive learning and horizontal 
development(2019).  
  
Peer learning in Instrumental Practicing (2018). Co-authored with Siw Graabræk 
Nielsen and Harald Jørgensen.  
  
On my own. Autonomy in Learning practices among jazz students in higher 
education (2014) 
  
"Learning from musicians better than me": The practice of copying from 
recordings in jazz students´instrumental practise. (2013) 
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The discursive voice in musical collaboration 
Stefan Östersjö  
 
A musician exploring the affordances of an instrument will learn how to play with the 
resistances and the affordances of this particular guitar or saxophone (De Souza 
2017). This process may call for many thousand rehearsal hours and will always be 
situated in a particular cultural context, like the performance practices embraced by 
teachers and fellow musicians. These culturally and socially embedded processes 
can be understood with reference to the formation of a performer’s ‘habitus’, 
(Coessens & Östersjö, 2014). Naomi Cumming discusses these microstructures of 
signification and observes how a “combination of nuance and timbral characteristics 
produces a perception of ‘voice’” (2000, 167). This paper builds on data from two 
case studies of composer-performer collaboration between Östersjö and the British 
composer David Gorton (see Coorevits et al 2016, Gorton & Östersjö 2016, Clarke et 
al, 2018) and demonstrates how the affordances of both the instrument in the hands 
of Östersjö and the particular tuning specified by Gorton combined with improvised 
discoveries, and the ‘filtering’ force of a piece by Dowland, result in a piece whose 
creative ecology is distributed across a variety of timescales and practices. Gorton 
and Östersjö (2016) claim that “not only is the emergence of voice a defining feature 
of becoming a musician, but [...] in collaborative artistic practices individual voices 
may join into what can be termed a ‘discursive voice’”. This paper further argues that 
a socially and ecologically grounded understanding of musical creativity can lay the 
grounds for new directions in HME. 
 
 
References 
Clarke, E. F., Doffman, M., Gorton, D., &amp; Östersjö, S. 2018. Fluid practices, 

solid roles? The evolution of Forlorn Hope. In E. Clarke &amp; M. Doffman 
(eds.), Creativity, Improvisation and Collaboration: Perspectives on the 
Performance of Contemporary Music (pp. 116-135). Oxford: Oxford University 
Press. 

Coessens, K. &amp; Östersjö, S. 2014. Habitus and the Resistance of Culture. In. D. 
Crispin &amp; B. Gilmore 

(eds.), Artistic experimentation in music: an anthology (pp. 333-348). Leuven: 
Leuven University Press. 

Coorevits, E., Moelants, D., Östersjö, S. &amp; Gorton, D. (2016). Decomposing a 
Composition: On the Multi-layered Analysis of Expressive Music Performance. 
In Richard Kronland-Martinet, Mitsuko Aramaic, Sølvi Ystad (eds.), Music, 
Mind, and Embodiment: 11th International Symposium, CMMR 2015 (pp. 167-
189). Springer International Publishing. 

Cumming, N. (2001). The sonic self: musical subjectivity and signification. 
Bloomington and Indianapolis, IN: Indiana University Press.  
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De Souza, J. (2017). Music at hand: instruments, bodies, and cognition. New York: 
Oxford University Press 

Gorton, D. & Östersjö, S. (2016). Choose your own adventure music: on the 

emergence of voice in musical collaboration. Contemporary Music Review, Vol. 

35, No. 6, 579-598. 

 
Biography 
Stefan Östersjö is professor of Musical Performance and Head of subject at Luleå University 
of Technology. He received his doctorate in 2008 for a dissertation on inter-pretation and 
contemporary performance practice, and since then he has been engaged in senior research 
projects in Sweden (Two projects funded by the Swedish Research Council and one 
currently running funded by MAW), Belgium (as a Research Fellow the Orpheus Institute 
since 2009) and the UK (funded by the AHRC). He became a research fellow at the Orpheus 
Institute in 2009 and is still active there, currently in a research cluster concerned with 
subjectivity in musical performance. He is a leading classi-cal guitarist specialized in the 
performance of contemporary music. Östersjö has released more than twenty CDs as a 
soloist, improviser and chamber musician and has toured Europe, the USA and Asia. As a 
soloist he has coop-erated with conductors such as Lothar Zagrosek, Peter Eötvös, Mario 
Venzago and Andrew Manze.  
 
 
 
Interaction strategies in improvised jazz duos - a pilot study. 
Torbjörn Gulz  
 
In this presentation, I will introduce a pilot study investigating the extent of 
information that can be identified and captured in a communicative situation between 
two jazz musicians. The main contribution is to develop  jazz improvisation theory 
towards embracing more artistic expressions and choices made in real life musical 
situations. In jazz, applied improvisation theory usually consists of scale and 
harmony studies within quantized rhythmic patterns. 
The ensembles in the study were duos performed by the author at the piano and 
horn players (trumpet, alto saxophone, clarinet and trombone) –all advanced jazz 
students at KMH 
During the recording session, there was no visual contact between the musicians, 
i.e., all interaction was aural. The recording was transcribed using the  software, 
Logic Pro X, and this score and the audio recording was used when conducting in-
depth interviews, identify the student’s underlying musical strategies. The interview 
was carried out as immediately as possible after the recording session. In the 
presentation I will show some preliminary results from the analysis of the pilot 
project, but will also open up to a discussion of the design and methods of the study. 
 
References 
Bjerstedt, S. (2014). Storytelling in Jazz Improvisation (Implications of a Rich 

Intermedial Metaphor) 
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Norgaard, M. (2006). Descriptions of Improvisational Thinking by Artist-level Jazz 
Musicians 

Williams, T. (2018). Strategy in Contemporary Jazz Improvisation: Theory and 
Practice  

Biography 
Torbjörn Gulz is an active jazz pianist and senior lecturer in piano and jazz theory at 
the jazz department at Royal College of Music in Stockholm. He has been a member 
of several jazz groups in Sweden, has recorded one cd as a leader and has 
participated in over 30 others and has been touring in more than 20 countries. In 
2001 he published his book on jazz arranging.  
Torbjörn also holds a Master of Science in Engineering Physics from Chalmers 
University of Technology. 
As part of his work, Torbjörn conducts doctoral studies in a collaboration between 
KMH jazz department and KTH, the Department of Media Technology and 
Interaction Design (MiD). 
 
 
Development of Prepared Student-Centred Musical Interpre-tational Response 
Seminars (PSCMIRS): A Partici-patory Action Research Project Within Higher 
Mu-sic Education in Sweden 
Carl Holmgren 
 
This presentation centres on the design of a planned participatory action research 
project within the context of Western art music in higher educa-tion in Sweden. Earlier 
research indicates that several aspects of the conserva-toire tradition still are present 
within higher music education (Burwell 2005 & 2006; Gaunt 2008 & 2009; Gaunt & 
Westerlund 2013; Jørgensen 2000 & 2009; Gaunt et al. 2012; Nielsen 1999). These 
aspects include the unreflected master-apprentice model, e.g., emphasising imitative-
passive aspects of one-to-one tui-tion, and lack of systematically developing students’ 
autonomy. Seminars—a founda-tional part of higher education—has been studied, 
and models using prepared text-related response been developed to increase activity, 
learning, and participation on equal terms (Cronqvist & Maurits 2016; Dysthe, 
Hertzberg & Hoel 2011; Ferm Thorgersen & Wennergren 2010; Wennergren 2007). 
However, little attention has been given to how collaborative learning of musical 
interpretation within group tuition on students’ main instru-ment could be developed 
analogously (Bjøntegaard 2015; Ferm Thorgersen 2014; Gaunt & Westerlund 2013; 
Hanken 2015 & 2016). Thus, the aim is to develop and evaluate a model for student-
centred musical interpretational seminars using prepared response in the form of 
written text (possibly also including video). The overarching intention being to increase 
the understanding and quality of teaching and learning of musical interpretation within 
the context of Western art music in higher education. 
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References 
Bjøntegaard, Bjørg Julsrud (2015). Instrumental Group Tuition at Conservatoire Level: 

A Project Involving Instrumental Teachers and Students at the Norwegian 
Academy of Music. Oslo: NMH Publications. 

Burwell, Kim (2005). “A Degree of Independence: Teachers’ Approaches to 
Instrumental Tuition in a University College”. British Journal of Music Education, 
22(3):199–215. 

———. (2006). “On Musicians and Singers: An Investigation of Different Approaches 
Taken by Vocal and Instrumental Teachers in Higher education”. Music 
Education Research,8(3):331–347. 

Cronqvist, Marie & Maurits, Alexander (eds.) (2016). Det goda seminariet: 
forskarseminariet som lärandemiljö och kollegialt rum [The Useful Seminar: The 
Research Seminar as a Learning Environment and Collegial Room].Göteborg: 
Makadam. 

Dysthe, Olga, Hertzberg, Frøydis & Hoel, Torlaug Løkensgard (2011). 
“Studiekamraters respons och skrivargrupper [Peer Response and Writing 
Groups]”. In Dysthe, Olga, Hertzberg, Frøydis & Hoel, Torlaug Løkensgard 
Skriva för att lära [Writing to Learn], 175–195. Lund: Studentlitteratur. 

Ferm Thorgersen, Cecilia (2014). “Learning Among Critical Friends in the Instrumental 
Setting”. Update: Applications of Research in Music Education”, 32(2):60–67. 

Ferm Thorgersen, Cecilia and Wennergren, Ann-Christine. (2010). “How to Challenge 
Seminar Traditions in an Academic Community”. In Ferm Thorgersen, Cecilia & 
Karlsen, Sidsel (eds.) Music, Education and Innovation: Festschrift for Sture 
Brändström, 145–164. Luleå: Luleå University of Technology. 

Gaunt, Helena (2009). “One-to-one Tuition in a Conservatoire: The Perceptions of 
Instrumental and Vocal Students”. Psychology of Music,38(2):178–208. 

———. (2008). “One-to-one Tuition in a Conservatoire: The Perceptions of 
Instrumental and Vocal Teachers”. Psychology of Music,36(2):215–245. 

Gaunt, Helena & Westerlund, Heidi (2013). “Prelude: The Case for Collaborative 
Learning in Higher Music Education”. In Gaunt, Helena and Westerlund, Heidi 
(eds.) Collaborative Learning in Higher Music Education, 1–9. Farnham: 
Ashgate. 

Gaunt, Helena, Creech, Andrea, Long, Marion & Hallam, Susan. (2012). “Supporting 
Conservatoire Students Towards Professional Integration: One-to-one Tuition 
and the Potential of Mentoring”. Music Education Research, 14(1):25–43. 

Hanken, Ingrid Maria (2016). “Peer Learning in Specialist Higher Music Education”. 
Arts and Humanities in Higher Education, 15(3–4):364–375. 

———. (ed.) (2015). Trialling Group Tuition as a Supplement to One-to-one Principal 
Instrument Tuition. Oslo: NMH Publications. 

Jørgensen, Harlad (2009). Research into Higher Music Education: An Overview From 
a Quality Improvement Perspective. Oslo: Novus Press. 

———. (2000). “Student Learning in Higher Instrumental Education: Who is 
Responsible?” British Journal of Music Education, 17(1):67–77. 
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Nielsen, Klaus N. (1999). Musical Apprenticeship: Learning at the Academy of Music 
as Socially Situated. Risskov: Aarhus University. 

Wennergren, Ann-Christine. (2007). “Seminarier baserade på skriftlig respons 
[Seminars Based on Written Feedback]”. In Matre, Synnøve & Hoel, Torlaug 
Løkensgard (eds.), Skrive for nåtid og framtid: skriving og rettleiing i høgre 
utdanning [Writing for the Present and Future], vol. 2, 125–137. Trondheim: Tapir 
Akademisk Forlag. 

  
Biography 
  
Carl Holmgren is a PhD student in music education at Luleå University of Technology. 
He received his master of education in music and master of music from ditto university. 
Holmgren’s research interests centre on teaching and learning of musical 
interpretation in higher education, hermeneutics, languages, translation, and poetry. 
These interests were explored in “A Philosophic Poetic Inquiry of Three Aspects of 
Interpretation within Music Education Research: An Autoethnodrama in Four Acts” 
(2018). 
  
Performing (Musical) Great Expectations: the reality of Higher Music Education 
in the neo-liberal global context 
Helen Julia Minors 
  
This presentation explores the value, variety and viability of performance courses 
within Higher Music Education [HME], specifically within the UK. Firstly, the current 
neoliberal context is set, to illustrate the precipice at which HME sits within UK HEIs. 
Secondly, issues of accountability, cost and impact are outlined, before, thirdly, 
focusing on the requirements of performance curriculum for the 21stcentury. What 
should a performance curriculum include? How should this practical curriculum be 
delivered?  
  
The paper engages with specific examples drawn from UK HEIs, in identifying 
curriculum approaches to inclusive curriculum, partnership working (collaboration), 
service learning (placements, internships, and community engagement), critical 
artistry, improvisation, digital cultures, accessibility and wellbeing. How can an 
inclusive curriculum be constructed which engages with the depth and breadth of 
music performance skills, alongside those digital technology and employable 
transferrable skills? The concepts of Musicking and Musical Democracy will be used 
to critically explore what changes might take place and to identify significant 
develops in recent years. 
  
Indicative Bibliography 
Allsup, Randall Everett, Remixing Music Education: Toward an Open Philosophy of 

Music Education. Bloomington: Indiana University Press, 2016. 
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Bennett, Dawn, ‘Developing Employability in Higher Education Music’, Arts and 
Humanities in Higher Education, 15/3-4 (2016), 386-395 

Clooan, Martin, ‘What is Popular Music Studies? Some Observations’, British Journal 
of Music Education, 22/1 (2005), 77-93. 

Dibben, Nicola, ‘The socio-cultural and learning experiences of music students in a 
British University’, British Journal of Music Education, 23/1 (2006), 91. 

Elliott, David J., ‘Artistic Citizenship, Personhood and Music Education’, in Giving 
Voice to Democracy in Music Education: Diversity and Social Justice, ed. Lisa 
C. DeLorenzo, 13-35. 

Minors, Helen Julia, ‘The value and range of music and creative practice in UK 
HEIs’, Symposium on Music in Higher Education in Ireland: Challenges, 
Possibilities and Future Directions(2015), 
https://eprints.kingston.ac.uk/32081/7/Minors-H-J-32081.pdf 

Minors, Helen Julia; Burnard, Pamela; Shihabi, Zaina; Wiffen, Charles; and van de 
Walt, J. Simon, ‘Mapping trends and framing issues in higher music education: 
changing minds / challenging practices’, London Review of Education, 15/3 
(2017), 457-473.  

Pitts, Stephanie, ‘Would you credit it? Navigating the transitions between curricular 
and extra-curricular learning in university music departments’, Arts and 
Humanities in Higher Education, 12/2-3 (2013), 194-203. 

Simones, Lilian Lima, ‘Beyond Expectations in Music Performance Modules in 
Higher Education: Rethinking Instrumental and Vocal Music Pedagogy for the 
Twenty-First Century’, Music Education Research, 19/3 (2015), 1-11. 

Small, Christopher, Musicking: The Meanings of Performing and Listening, Hanover: 
Wesleyan University Press.  

Taylor, Philip ‘Mozart in Madras: global learning and Western art music’, Musica 
Docta, Rivista digitale di Pedagogia e Didat tica della musica,5 (2015), 113-
125. 

Woodford, Paul G., Music Education in an Age of Virtuality and Post-Truth, New 
York and London: Routledge. 

  
Biography 
Dr. Helen Julia Minors is Associate Professor of Music at Kingston University, where 
she is course leader for Music and Creative Music Technologies, MA Music 
Admissions Tutor, as well as Liaison Officer for franchise degrees in Scotland and 
China. Additionally, she is the current chair or the National Association for Music in 
Higher Education. Her research has three strands, exploring music education, 
20thcentury music (especially music for dance), and the new filed of music and 
translation. Publications include: Books, Music, Text and Translation(2013), Building 
interdisciplinary and intercultural bridges: where practice meets research and theory 
(2017), Paul Dukas: Legacies of a French Musician(2019), Music, Dance and 
Translation (forthcoming); Articles in Opera Quarterly (2007), Dance 
Research(2009), Ars Lyrica(2010), LesCahiers de la Societe quebecoise de 
recherche en musique(2012), Choreologica: The Journal of European Association of 
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Dance Historians(2013) and London Review of Education(2017); books chapters in 
Bewegungen zwischen Horen und Sehen: Denkbewegungen uber 
Bewegungskunste (2012), La musique francaise : esthetique et identite en mutation 
1892-1992(2012), Sound, music and the moving-thinking body(2013), Erik Satie: 
music, art and literature (2013), The Routledge international handbook of 
intercultural arts research(2016), Historical interplay in French music and culture, 
1860-1960 (2017), Opera and translation : Eastern and Western perspectives 
(2019), Beyond Words: Multimodal Encounters in Translation (in press), Oxford 
Handbook of Translation of Emotions (forthcoming); various entries for the 
Cambridge Stravinsky Encyclopedia (in press). 
 
 
BoomTown Music Education – A way of pioneering music higher education 
Anna-Karin Gullberg 
  
In autumn 2005 a completely new curriculum in music education – BoomTown Music 
Education (BTME) – was born within the School of Music in Piteå, although placed in 
the mid-Swedish town of Borlänge. The educational “baseline” was resting on scientific 
theories and previous research dealing with informal learning strategies in musical and 
social situations. Peer learning and playing by the ear was here acknowledged and 
strongly supported. The project was planned in a conscious manner of slippering out 
of higher music educations’ conforming spheres – the conservatoire tradition, the Free 
Church’s organizations (perhaps mainly in Sweden), and the recycling system of 
musicians/teachers inside music institutions on different levels of music education.  
Studying at BTME didn’t mean sitting in classrooms; instead, the students were 
provided top class rehearsal rooms with recording studios. No teachers were 
engaged on a regular basis – the artists and music groups decided who they wanted 
to meet, what skills they preferred to develop and, to some extent, upon which 
competences they would be assessed. The main subject was to play in several 
different settings within an educational framework that supported various learning 
processes, self-assessment and entrepreneurial skills. The project was in itself an 
explo-ra-tory study in music education and has been published and presented 
regularly over the years. Almost every course was designed to create potentials for 
collecting different kinds of data, like student’s diaries, rehearsal books, group 
interviews and so on. Together with the students, recurrent evaluations were made 
for quality assurance and learning design development. BTME was intermitted in 
2014 due to conflicts between LTU and the municipality of Borlänge and reopened in 
the School of Music 2016.  
 
Biography 
Anna-Karin Gullberg is Assistant Professor of Music Education at LTU. Her thesis 
focused on the tension between musical knowledge acquired in formal and informal 
settings respectively (2002). She has been  involved in developing a higher music 
education programme especially tailored for rock bands. With a background in 
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experimental psychology, history of ideas, dance education and Science of ideas, 
she takes a transdisciplinary focus on alternative learning, knowledge empowerment, 
and sustainability within arts education.  
 

 
Higher Music Education, academisation and the degree project 
Karin Johansson 
 
This presentation initially gives a short orientation about the DAPHME project 
(Discourses of Academization and the Music Profession in Higher Music 
Education)[1]. DAPHME explores contrasting perspectives on performing musicians’ 
expertise and societal mandate in Sweden, Norway and Germany. 
Against the background of the Swedish part study, that consists of interviews with 
seventeen leaders and teachers at four academies of music, I picture the 
academisation process in Higher Music Education (HME) in relation to two topics: 
a) the articulation and negotiation of ‘reflection’ as part of the education of performing 
musicians, 
b) the role of artistic research in the process of transforming traditional 
conservatoires into institutions of education and research. 
Finally, the conceptualisation and organisation of the degree project at bachelor and 
master levels in music performance programmes will be discussed as both artifact 
and actor; as simultaneously a mirror of current trends and as an important tool for 
individual professional learning, for implementation of institutional profiles and for 
future development of HME. 
  

References 
AEC (Association Européenne de Conservatoires, A. d. M. e. M.) (2014). 

Perspectives on 2nd cycle programmes in higher music education. Brussels: 
Lifelong Learning Programme. 

Ek, A.-C.; Ideland, M.; Jönsson, S., & Malmberg, C. (2013). The tension between 
marketisation and academisation in higher education. Studies in Higher 
Education, 38(9), pp. 1305-–1318. 

Georgii-Hemming, E., Angelo, E., Gies, S., Johansson, K., Rolle, C., & Varkøy, Ø. 
(2016). Artist or researcher? Tradition or innovation? Challenges for performing 
musician and arts education in Europe. In L. Väkevä, E. Georgii-Hemming, S-E. 
Holgersen, & Ø. Varkøy (Eds.), Nordic Research in Music Education Yearbook 
17 (Vol. 17, pp. 279-292). Oslo: NMH-publikasjoner. 

Habib, L., & Wittek, L. (2007). The portfolio as artifact and actor. Mind, Culture and 
Activity, 14(4), 266-282. 

Lundström, H. (2013). Artistic research and the transformation of art educational 
institutions. Svensk tidskrift för musikforskning, 95, 131-137. 
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Bio Karin Johansson 
Karin Johansson is professor at the Malmö Academy of Music, with research mainly 
in the fields of improvisation, choral singing and Higher Music Education (HME). 
At present, she is one of the members of the Swedish-Norwegian-German research 
project Discourses of Professionalisation and Academisation in Higher Music 
Education (DAPHME), funded by Riksbankens Jubileumsfond. 
Together with Dr. Phil. Ursula Geisler she initiated and organised the international 
choral research network Choir in Focus 2009-2012 and the transdisciplinary 
Pufendorf project Artistic Vocal and Choral Orders (AVaCO) 2014-2015. 
She was part of the project (re)thinking improvisation, funded by Vetenskapsrådet 
2009-2011. In several studies on HME and one-to-one teaching she has applied the 
perspective of cultural-historical activity theory (CHAT), with an interest in theoretical 
and methodological development in the area of artistic education and performance.    
2018-2020 she is one of the participants in the Lund University academic think tank 
LU Futura. 

Relevant references Karin Johansson 
Johansson, K. (2012). Experts, entrepreneurs and competence nomads: The skills 
paradox in higher music education. Music Education Research, 14(1), 47-64.  
 
Johansson, K. (2013). Undergraduate students' ownership of musical learning: 
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